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Hu Zhifeng

Dean of School of Art and Communication

Dear distinguished guests and friends,
Welcome all,

Today we are here to celebrate the 30th International Council of Kinetography
Laban Biennial Conference. I represent the School of Art and Communication and
am honored to welcome all the members and guests to join us today. I am deeply

grateful to our colleagues who have dedicated their support to the development of
the China Laban Research Center.

Since the 23rd International Council of Kinetography Laban Conference, which was
held at Beijing Normal University in 2004, the China Laban Research Center is
honored to host the 30th Conference this year again. Labanotation is one of the
most widely used dance notation systems. It is used for dance recording, teaching
and researching. It has broadened its academic functions in interdisciplinary studies
such as in psychology and anthropology. This Conference is not only an event for
celebrating Labanotation scholarship, but also an academic exchange platform for
global dance research and practice.

Beijing Normal University (BNU) has a history of more than one hundred years,
the dance department at BNU also has a long-standing history. In 1917, Beijing
Higher Normal College, the predecessor of Beijing Normal University, started to
offer dance courses to students and hired dance teachers from the west to teach. One
hundred years later, the dance department of the School of Art and Communication
at Beijing Normal University established its “Open-up teaching philosophy” to build
the contemporary dance teaching and researching system. The goal of the dance
department is to cultivate dance talents who are capable of artistic creation, academic
research and be well versed in humanities and other art disciplines. The dance depart-
ment has been offering Labanotation as a mandatorily required course since 2007.
Along with the support from the Dance Notation Bureau and the Laban/Bartenieft
Institution of Movement Studies, the China Laban Research Center has hosted
many national and international Laban theory conferences. They have also applied
the Labanotation concepts to the “College teachers teach PreK-12 students” program.
The center hosts training programs for public school teachers and University teachers
annually. The center is growing, achieving while teaching and promoting,.

Today, we gather here, looking back to the legacy that our predecessors have left to
us, sharing our colleagues’ teaching experiences, perceptions and achievements and
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looking forward to a cooperating, exchanging future. We believe that the encounter
of the vigorous Chinese dance education and Labanotation will make greater contri-
butions to the world wide dance community.

I would like to pay my gratitude to the ICKL for choosing BNU to host this great
event. Our appreciation also goes to Dance Notation Bureau and Laban/Bartenieff
Institution of Movement Studies, Beijing Dance Academy Academic Papers and
Dance magazine, for your intellectual support. In addition, I'd like to thank Xiao
Xiangrong, Tang Yi, Chen Qianqgian and other volunteers from the China Laban
Research Center for your effort to ensure the successful opening of this event. Last
but never the least, I wish the 30th ICKL a great success!
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Ann HutcHINSON GUEST
President of the International Council of Kinetography Laban

Welcome to this 30th biennial Conference of the International Council of
Kinetography Laban, Labanotation.

In the early 1930s when Laban gave his system to the world, he did not establish a
center to guide its further development. Problems of communication, particularly
during World War II, resulted in isolated developments

Before he died in 1958, Laban designated four people to be responsible for the
notation system he had originated, they were: Albrecht Knust, Sigurd Leeder, Lisa
Ullmann and Ann Hutchinson. I was the youngest and so, sadly, am the only one
here today.

In the early days of the Dance Notation Bureau in New York, we discovered differ-
ences between Knust’s, Leeder’s and Betz’s teaching of the system. We thought
we should not begin teaching until these differences were ironed out. But Merce
Cunningham and John Cage, who were then on our board of directors, said “No!
You will find out your solutions from teaching and using the system.”

After Laban died, Lisa Ullmann established ICKL, the first conference being in
1959. The immediate task was to become aware of all the differences and then to
focus on solutions. Much progress was made until for the few remaining differences
the suggestion was made for each side to present why they believed their usage to
be better, their logic persuading the others to adopt that usage. Certain colleagues
refused to consider this comparison, so the differences remained.

In recent years a younger generation at ICKL has focused on the practical usages of
the notation, looking at teaching methods, notating approaches, using the notation
as a research tool, etc. We seem now to be back to the Cage-Cunningham idea:
unification will come out of the logic and needs met in practical application.

I would like to close in acknowledging all the valuable contributions from ICKL
members over the years and particularly more recently those who have brought ICKL
into the 21st century. Our thanks go to all who organize the conferences and who

particularly those who prepare the Conference Reports.

May you all have an enjoyable and fruitful conference!
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Janos FUGEDI
Chair of the International Council of Kinetography Laban

Dear colleagues, friends, and respected participants of the 2017 ICKL Conference,
we are gathering for the thirtieth time to promote the system of dance notation
pioneered by Rudolf Laban and his colleagues. We are the handful of devoted experts
who gathered the first time in 1959, on the occasion of the first ICKL meeting, then
biennially, up to this coming event. Although many of the individuals have changed,
our inherited spirit has remained constant. We are still actively working on Laban’s
dream of establishing a library of dance scores, amidst constantly changing circum-
stances and the ebb and flow of possibilities.

I wonder how many of us have asked the question at least once: “Does it still make
sense? Is it worth the invested time and effort to promote the cause of our notation
system?” Laban notation is an admittedly complex tool, and the world of dance seems
slow in its general acceptance, leaning to modern technology as a tool for preserva-
tion. I am just as convinced as all of you are that, yes, it does still make sense. We
may debate whether or not notation is a “language,” but not that it represents a deep
conceptual as well as physical understanding of dance. As notators, we understand
that notation reveals intimate and hidden movement content that cannot be delivered
by technology alone.

We developers, notators, teachers, and practitioners of the system, have slowly changed
the direction of our interest and the focus of our conferences from the extensive
theoretical development of the system to the extension of its practical applications.
The global library of dance scores has kept expanding along with the fields that use
notation, including dance creation and analysis, historical and aesthetic research,
education, and technology. This expansion is due in large part to ICKLs work
advancing and promoting the Laban system, the subject of our upcoming event.

In the spirit of our Laban pioneers, and acknowledging their efforts and achieve-
ments, I wish all conference participants an efficient and successful meeting.
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TaNG Y1

Executive Director of Beijing Normal University Chinese Laban Academic
Research Center

On-site organizer

Labanotation in China

The Development of Labanotation in China

Madam Dai Ailian completed her studies in the UK and returned to China in 1940. She
used Labanotation to record Tibetan dance in the Ganzi district of Sichuan province
during her fieldwork to boarder areas in China. A copy of her original notation is now
kept in the Museum of Modern Art in New York. At the beginning of 1980, Madam
Dai taught the first Labanotation training course. In the following five years, she
completed training of Labanotation for teachers” education class and the intermediate
level class, which became the core team of future Chinese Labanotation developments.
The China Labanotation Academic Committee was officially founded in May 1985.
The Committee invited experts from the Dance Notation Bureau in the U.S.A. to
teach in China, which enabled Chinese Labanotation educators to be able to form
a complete teaching system with three progressive levels of difficulty, beginning,
intermediate, and advanced levels.

The China Labanotation Academic Committee has held several dozens of
Labanotation training courses since the 1980s. Thousands of people have benefited
from Labanotation study, including elementary students, workers, athletes, profes-
sors, researchers, and so forth.

Chinese Scholars’ Practice of Labanotation

The China Labanotation Committee started using Labanotation to record and
analyze Chinese dance, with a special focus on using Labanotation to study the
humanistic nature of Chinese folk dances and ethnic dances.

Members of the China Labanotation Academic Committee such as Zhang Cencen and
Feng Bihua used Labanotation to record the Na Xi (an ethnic group mainly residing in
South West China) Dongba Dance, and the Roc Dance. The China Labanotation Academic
Committee collected members’ studies and research, and published the Labanotation Series
(three volumes). The first Volume Introduction to Labanotation is a book written for beginners,
itincludes ten foreign folk dances and ten Chinese dances. The second volume Chinese Ethnic
and Folk Ensemble Dance is the book for intermediate level Labanotation students. It consists
of fifteen dances from twelve minority ethnic groups such as Tibetan, Bai, Yi, Wa, Susu,
and Hani. The third volume, Chinese Ancient Dance Notations, is Feng Bihua’s Labanotation
interpretation of Mr. Peng Song’s ancient Chinese dance notation studies.

Madam Dai Ailian recognized the important role of Labanotation in international
dance cultural exchange. In 1983, Madam Dai Ailian held the Dongba, Daba
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Research Seminar in Lijiang, Yunnan province. She identified the dance descriptions
in the local dance recording documentation as “Dongba Notation”. She assigned
Zhang Cencen, Tan Lianying, and Shen Pei to record the two hundred and seventy-
six basic movements, fifty-one classical dance combinations in Ma Lixue’s Chinese
Folk Dance Teaching Material and Pedagogy in Labanotation. She then promoted the
notated materials to conservatories and professional dance institutes.

The International Exchange of Chinese Labanotation

Since Madam Dai Ailian’s attendance at the 11th Labanotation Biennial Conference
in 1979, Chinese Labanotation research established a close communication and
exchange relationship with ICKL. In the 1980s and 1990s, Madam Dai Ailian and
some members from the China Labanotation Academic Committee attended several
ICKL Biennial Conferences. At the 13th Labanotation International Conference,
Madam Dai presented her thesis Chinese Ancient Dance Notation Dongba Sutra
and presented the Labanotation of 7he Immortal Ou Pan’s Dance, The Immortal Sa
Li Wu Deng’s Dance, and The Roc Dance. At the 15th International Labanotation
Conference, she introduced China’s achievement in computerized Labanotation.

In 2004, the 23rd International Labanotation Biennial Conference was held at Beijing
Normal University in China for the first time. This event provided an opportunity
for more dance scholars and teachers to get to know more about Labanotation.

Prospect of Labanotation in China

The dance department at Beijing Normal University has designed Labanotation and
Laban Movement Analysis into its required course curriculum since 2000. It is taught
by Zhang Cencen, Feng Bihua, and Luo Binyu. In 2002, Professor Zheng Huihui
from Shanghai Normal University also listed Labanotation in dance undergraduate
and graduate curricula.

Beijing Normal University founded the China Laban Research Center in 2014. The
center is aimed at promoting Labanotation in China and bringing more Labanotation
theories into China. Scholar Luo Bingyu translated the book Labanotation: The System
of Analyzing and Recording Movement by Dr. Ann Hutchinson Guest, the Center has
invited experts from the Dance Notation Bureau from the U.S.A. to teach dance notation
teachers in China and has also been using Laban’s Movement education theories to teach
public school students. In addition, the center is currently working with the Center for
Ethnic and Folk Literature and Art Development under the Chinese Ministry of Culture
in movement capture and developing dance notation translation software.

Laban’s legacy is profound and substantial, China Laban Research Center will
always be devoted to promoting Labanotation and Laban’s other dance theories, to
help more dancers, choreographers, dance teachers, and researchers to benefit from
Laban’s movement theories.
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ICKL EVENT OVERVIEW

The Technical Sessions of the ICKL address the orthography of the Laban system of
notation. “Orthography refers to the standard usage of spelling out of movements
by means of symbols of the system. It embraces the meaning of the symbols, their
order and placement with one another, and correct design so as to facilitate reading”,

ct. ICKL Code of Regulations.

Papers, Workshops, Panels include a question and discussion period (generally 10
minutes are suggested; it can be more for Worshops or Panels).

ICKL Lounges are roundtable sessions on relevant topics for the notation community,
inclusive of question and discussion period.

Ignite Talks are are short, structured, fast-paced talks in which speakers have 5
minutes to present slides.

FormAT

Panel, ICKL Lounge 60’

PrAcEs

@® Conference room, Floor 3, Room 304
B Dance Studio, Floor 2, Room 209

4 Room to be announced
&

Appointment place, to be announced
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GENERAL SCHEDULE (subject to be changed)

MONDAY 24 TUESDAY 25 WEDNESDAY 26
® [ )

BasTien CARADEC / SHENNAN / ToNG

[
SIMONET ([ ]
([ ]
FERREIRO & Ruiz GONZALEZ
Reading Session and Discussion [
Reading Session and Discussion
Huo / Jing / WEBER / Lt

: . B ‘WATTS
Bropr, with Russ Membership Meeting #1 Cultural Policy and Notation Practice
Fellow Meeting #1 Board Meeting #2
(Fellows only) (Board only)

Dance Concert

See p. 44.
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THURSDAY 27 FRIDAY 28 SATURDAY 29

Appointment 8:00

See p. 51.

| [ J
[ J

Suim with Kim

o
[ )

KovAcs, Karin

CoucH & WiLLIAMS
(
Zuao / Russ / BELIAEVA

Conclusions

e Dismion. T
& Discussion

Membership Meeting #2

& Closing Session
Lu

Issues in Translation

Fellow Meeting #2
(Fellows only)

Closing Diner

See p. 52.

Board Meeting #2
(Board only)
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DETAILED SCHEDULE (subject to be changed)

SUNDAY, JULY 23
4 Afternoon Board Meeting #1 and Research Panel #1
O  2:30t03:20 pm Registration
O 3:30 o0 5:30 pm Opening Talks
O  6:00 to 8:00 pm Opening Reception
MONDAY, JULY 24

9:30 to 10:00 am Welcome Session
® 10:00 o 10:30 Opening Paper

Janos Focepr (Hungary)
Linguistic Models versus Parallel Event Analysis of Interpreting Dance

Movements
10:30 to 11:00 Break
11:00 to 11:30 Paper

Marion Bastien (France)
1959, the Creation of the International Council of Kinetography Laban:
Prologue

11:30 to 12:00 Paper
Rachael Ricgs LEyva (USA)
Documenting Kinesthetic Intentions and Learning Process in Trisha Brown’s

M.O.

12:00 to 12:30 Ignite Talks
X1a0 Mengya [HZ 7] (China)

Through Ninety Years—Dai Ailian’s Dance Art Journey

Mei-Chen Lu [[5F#Z£] (USA)

DNB Activities in China

Anais LoyeRr (France)

Kinetography Laban and the Industrial Gesture

INTERNATIONAL COUNCIL OF KINETOGRAPHY LABAN



12:30 to 2:15 pm Lunch

2:15 to 3:45 Technical Session
Workshop led by Noélle StMmoNET

Floorwork

3:45 to 4:15 Technical Session

Reading Session and Discussion
4:15 to 4:45 Break

B 44510545 Workshop
Julie BRopI1E with Hannah Russ (USA)
Citkas Drikos: Reading and Viewing Participatory and Presentational
Versions of a Latvian Folk Dance

+ 54510 6:45 Fellow Meeting #1
Fellows only

TUESDAY, JULY 25

® 9:30 t0 10:00 am Paper

Natalie DicGiNs (Australia)
The Expressive Experience: Laban’s Eight Efforts and Bellydance

® 10:00 to 10:30 Paper
Keith McEwing (New Zealand)
White Crane Spreads its Wings and Snow Rabbit Digs the Earth: Kinetograms
of Contrasting Styles within Chinese Martial and Meditative Arts of Taiji
Quan (Tai Chi Chuan) and Qi Gong

10:30 to 11:00 Break

® 11:00 t0 11:30 Ignite Talks
Christine Carapec (France)
Rudolf Laban’s Titan. Ninety Years after.
Jennifer SHENNAN (New Zealand)
“In Furious Demonstration of their Joy”. Dance in Polynesia
Tong Jiajia [f%f 5] (China)
Labanotation’s Perspective: Chinese Stone Reliefs’ Dance Images in Han
Dynasty

GUIDEBOOK OF THE 30TH CONFERENCE, BEIJING, CHINA, 2017



22

11:30 to 12:00
X1 Ying [>J9%] (China)

Paper

The Key of Labanotation to Record Chinese Dance: A Case Study to Record
“The Twisted Movement of Shandong Jiaozhou Yangko”

12:00 to 12:30
Discussion

12:30 to 2:15 pm

2:15 to 3:15
Presentation led by Lynne WeBER (USA)
Exploring Labanotation for Figure Skating

3:15 to 4:15

Reading Session and Discussion

4:15 to 4:45
®  4:45 10 5:45
4 54510 6:45
WEDNESDAY, JULY 26

Technical Session

Lunch

Technical Session

Technical Session

Break

General Meeting #1
All Members

Research Panel Meeting #2
Research Panel Members only

9:30 to 11:00 am
Reading Session and Discussion

11:00 to 11:30

11:30 to 12:00
Si-Hyun Yoo (USA/Korea)

Technical Session

Break

Paper

Exploring an Alternative Approach for Motif Description in the Certification
Program for Laban Movement Studies at the Laban/Bartenieff Institute of

Movement Studies

12:00 to 12:30

Teresa HErLaND, Rachael Ricgs LEyva (USA)

Paper

Tethered Across Distance: Choreographing with Motif Notation

INTERNATIONAL COUNCIL OF KINETOGRAPHY LABAN



12:30 to 2:15 pm Lunch

2:15 to 2:45 Paper
Ma Yu [%*2] (China)
What is the Basic of Creative Dance Education

2:45 to 3:15 Paper
Ursula Pay~ne (USA)
Teaching Laban Based Contemporary Movement Practices to Ugandan

Students at STAWA University

3:15 to 3:45 Paper
Alejandra FERREIRO, Raymundo Ruiz GoNzALEZ (Mexico)
The Pathway of Kinetography Laban/Labanotation in Mexico

3:45 to 4:15 Ignite Talks
Huo Lei [#£7%7] (China)

Discussion on Teaching Research and Educational Reform of Labanotation
in a Comprehensive University

JinG ZhiWei [Fi5£] (China)

Labanotation of Comprehensive University Teaching

Lynne WeBER (USA)

Using Notation to Enhance Core Curriculum Topics in Elementary
Education

L1 Mo [%*#£] (China)

The Application of Educational Drama to the Laban Dancing Classes of

Primary Schools
4:15 to 4:45 Break
4:45 to 5:45 ICKL Lounge

Led by Victoria WatTs (USA/UK)

Cultural Policy and Notation Practice: How do Institutions and Individuals
Operate within Different Policy Frameworks in Order to Make Notation
Practice Possible?

5:45 to 6:45 Board Meeting #2
Board Members only

7:30 to 8:30 Dance Concert
at Student Active Center

See p. 44
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THURSDAY, JULY 27

& 7:30 am Appointment / Day Out
See p. 51

FRIDAY, JULY 28

B 9:30 t0 10:30 am Workshop
Kyung-Eun SuiM with Soo-Youn Kim (Korea)
Let’s Read the Expression of Korean Dance

10:30 to 11:00 Break

11:00 to 12:00 Panel
Henrik Kovics (Hungary), Vesna Karin (Serbia)
The Use of Laban Kinetography in Ethnochoreology

® 12:00t0 12:30 Ignite Talks
Zuao Yang [&FH] (China)
Notation courses in Choreomundus
Hannah Russ (USA)
Senior Exercise: The Re-staging of Nijinsky’s LAprés-Midi d’un Faune
Natalia BEL1aEvA (France)
Steps for a Reconstruction: Observing a Luncinda Child’s Workshop

12:30 to 2:15 pm Lunch

2:15 to 4:15 Technical Session
Question Desks & Discussion

4:15 to 4:45 Break

4:45 to 5:45 ICKL Lounge
Led by Mei-Chen Lu [J7H(ZZ] (Taiwan/USA)

Issues in Translation

4 5:45 10 6:45 Fellow Meeting #1
Fellows only

4 6:45 10 7:45 Board Meeting #3
Board Members only
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SATURDAY, JULY 29

9:30 to 10:00 am Paper
Janos Fiigedi (Hungary)

LabanGraph TP: Developments of an Application for Editing Laban
Kinetography

10:00 to 10:30 Ignite Talks
Raphaél CorTin (France)

3 Ways to Keep Writing. Presentation of 3 Works Integrating Kinetography
Laban

Noélle StmonNeT (France)

Another Faun. The restaging of Kurt Jooss’ Afternoon of a Faun

Béatrice AuBgerT (France)

Score Checking, A Real Discipline?

Olivier BioreT (France)

Kinetography, a Tool for the Choreographer’s Invention: The Example of Les
Glycines — Encloses.

10:30 to 11:00 Break

11:00 to 11:30 Paper
Christine CaAraDEC (France)
Notation and Recreation of Totentanz | — Mary Wigman (1921)

11:30 to 12:00 Paper
Nena CoucH, Valarie WiLLiams (USA)
Archiving the Scores: Preserving the Preservation

12:00 to 2:00 pm Lunch

2:00 to 2:45 Technical Session

Conclusions

2:45 to 4:00 General Meeting #2 & Clossing Session

5:45 Appointment / Closing Dinner
See p. 52
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Béatrice AUBERT has had a career as a classical, contemporary, and baroque dancer,
and she received her Labanotation training from Jacqueline Challet-Haas in the
Conservatoire national supérieur de musique et de danse de Paris. With her teaching
qualifications in ballet and contemporary dance, she has taught in such places as the
academy of Bayonne, and teaches currently in the EIMD in Casablanca, Morocco.
She is the author of dance scores of such choreographers as Claude Brumachon,
Dominique Bagouet, Béatrice Massin and Francine Lancelot, the collective Beau geste
and Lolita. She is a board member of the Association ANNM-Envol des Signes, and
has been a Fellow of ICKL since 2015.

Marion BasTiEN studied notation in France and in the United States. She has notated
works by Appaix, Bagouet, Bournonville and Decoufl¢, has taught notation at the
Conservatoire national supérieur de musique et de danse de Paris, Université Paris VII
and Paris X, and has restaged solos or choral works. In 2004, she joined the Centre
national de la danse in Paris, an institution sponsored by the French Ministry of
Culture, where she works on dance heritage projects. Member of the European Seminar
for Kinetography (1985-1994) and of the International Council for Kinetography
Laban (1987 to present). She became an ICKL Fellow in 1995 and has contributed to
ICKL as Secretary (1996-2001 and 2013 to present) and Chair (2005-2007).

Natalia BELIAEVA. After years of professional training in classical, character, and
Russian dance, and touring the world with dance companies, Natalia Beliaeva came
to France in 1999. A teacher in both classical and character dance, Dance Captain
and choreographer, she works with the creative team at Disneyland Paris for all their
live shows. Today, she continues to develop in the dance industry and in her artistic
research. She studied notation at the Conservatoire national supérieur de musique
et de danse de Paris (CNSMDP) and graduated in May 2017. She is particularly
interested in the notation of movement and in Motif notation and in a project to
communicate that expertise in Russia.

Olivier B1oreT trained at the Conservatoire national supérieur de musique et de
danse de Paris (CNSMDP) in contemporary dance. He danced creations by Claire
Jenny, Emilio Calcagno, and Hervé Robbe, as well as works from repertoire, spanning
from baroque dance (with Béatrice Massin) to the French 1980s (Jean-Claude
Gallotta, Daniel Larrieu). As a notator, he trained at the CNSMDP as well, and
notated works by Daniel Larrieu and Lucinda Childs. He frequently uses the Laban
system and concepts in pedagogical contexts. As a choreographer, he created Les
Glycines — Samarcande (2008), Un Autre saint Sébastien (2011) and Hortichorégraphie
(2017) with his company FACE - B (Front d’Autonomie ChoregraphiquE - B).

Julie Brobik, Professor of Dance at Kenyon College, earned BFA/MFA degrees

at the University of Illinois. She completed Labanotation studies at Ohio State
University and is a Certified Movement Analyst. Brodie has published in 7he Journal

INTERNATIONAL COUNCIL OF KINETOGRAPHY LABAN



of Dance Education and co-authored the book Dance Science and Somatics: Mind-Body
Principles for Teaching and Performance. Brodie was a 2010 Fulbright Scholar in
Egypt, teaching at the Cairo Academy of the Arts. In 2016 she was awarded another
Fulbright to teach and choreograph at the Jazeps Vitols School of Music and the
Latvian Academy of Culture in Riga, Latvia.

Christine CARADEC. After completing a Master’s degree in Dance at Sorbonne
University, Christine Caradec graduated in Kinetography Laban from the
Conservatoire national supérieur de musique et de danse de Paris. She was then
appointed teacher of contemporary dance by the City of Paris, while continuing with
a wide spectrum of activities in addition to teaching. She currently collaborates with
contemporary choreographers and has notated works by Carolyn Carlson, Francois
Malkovsky, Karin Wacehner, and Dominique Dupuy. She has reconstructed works,
and excerpts of works, by Kurt Jooss, Rudolf Laban (with Elisabeth Schwartz),
Albrecht Knust, Doris Humphrey, Helen Tamiris, Rosalia Chladeck, and Karin
Wacehner. In 2016-2017, in a project led by the Mary Wigman Foundation and the
Osnabriick Ballet, she was instrumental in reconstructing Mary Wigman’s Totentanz.
Caradec has been a Fellow of ICKL since 2015.

Raphaél CoTTin studied classical and contemporary dance at the Conservatoire national
supérieur de musique et de danse de Paris (CNSMDP) between 1992 and 1999, and
then graduated in Kinetography Laban in 2009 after studying with Noélle Simonet. He
obtained a research grant from the French Ministry of Culture in 2010 for Reflections
on the Shape Realm of Laban Movement Analysis. He worked for several choreographers
and dances and now works for Thomas Lebrun at the Centre chorégraphique national
de Tours (France) and tours with him in France and around the world. As a choreog-
rapher, with his own company La Poétique des Signes, he uses Kinetography Laban in
many aspects of his work. His lastest piece, Cest une légende, was created in 2017 for
the 71st edition of Avignon Festival. Another work, Paralléles, a duet with the 1970 and
1980s French star of the Paris Opera Ballet, Jean Guizerix, will be presented in 2018.
He became Fellow of ICKL in 2013, was the onsite organizer of the 29th ICKL confer-
ence in Tours in 2015, and is since then Chair of the Research Panel.

Nena CoucH is Head of The Ohio State University Libraries’ Thompson Library
Special Collections. Publications include “Choreography in Cholera: The Extended
Life of Dance Notation” (A Tyranny of Documents, PAR 28); The Humanities and
the Library (co-edited with Nancy Allen); and others on performing arts documenta-
tion and librarianship. She was awarded the Harvard Theatre Collection’s Howard
D. Rothschild Fellowship for research in Dance (2000), and the Theatre Library
Association Distinguished Service in Performing Arts Librarianship Award (2012).
Couch currently serves on the Dance Heritage Coalition board and Dance Notation
Bureau Professional Advisory Committee.
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Natalie D1cGINs is a specialist Drama teacher from Perth, Western Australia. She
has been active in the Arab dance community for over a decade and has taught
performance skills to dancers at festivals in both Australia and the UK.

Alejandra FERREIRO. Dancer, teacher and researcher of dance and education, graduated
from Academia de la Danza Mexicana (ADM), where she studied pedagogy, education,
and artistic research. She has a PhD in Social Sciences from the UAM-Xochimilco. She is
a LODC Certified LOD teacher. She is member of the National System of Researchers.
She was a teacher and director of the ADM. Since 1995, she has been a researcher in the
Cenidi Danza José Limén. She has researched dance education. She is the author of:
Danzay curriculo. La Academia de la Danza Mexicanay el bailarin integral (México, INBA/
Cenidi Danza José Limén, 2009); Escenarios rituales. Una aproximacion antropoldgica a
la prdctica educativa dancistica profesional INBA/Colegio de Estudios de Posgrado de la
Ciudad de México, 2005); and with Josefina Lavalle, Programa de desarrollo de la creativ-
idad por medio del movimiento y la danza. Paquetes Diddcticos (México, Conaculta/
INBA, 2006). She is a teacher in the Master of Desarrollo Educativo, linea de Educacién
Artistica at the UPN, and in the Master of Dance Research at the Cenidi Danza.

Janos FuGcep1 (1953) received his PhD degree in Education and Sport Sciences in
2003 at the Edtvos Lordnd University, Budapest. He is a senior researcher at the
Institute for Musicology, Research Centre for Humanities, Hungarian Academy of
Sciences. He notates and analyzes East-Central European traditional dances, leads the
Internet publication of a dance knowledgebase, and is author/co-author of numerous
dance monographs. Jdnos is a college professor at the Hungarian Dance Academy,
where he teaches courses Laban kinetography for BA and MA students. He has been
a fellow of ICKL since 1989; the Vice Chair of the Board of Trustees since 2007; a
member of the Research Panel between 1991-1997; and Chair of the RP at the 1997
ICKL Conference. Currently he is the Chair of ICKLs Board of Trustees. He received
the Hungarian Dance Association the prize “For Dance Research” in 2013.

Teresa HErLanD, PhD, teaches Laban Movement Analysis, notation, pedagogy,
somatics, and writing at Loyola Marymount University, Los Angeles. Editor of
Journal of Movement Arts Literacy, http://digitalcommons.Imu.edu/jmal/, she is
certified in Laban Bartenieff Movement Analysis, Language of Dance Certification
Specialist, Beginning Labanotation Instructor, and Franklin Method. She has staged
Nijinsky’s LAprés-Midi d’un Faune and Parsons Etude from Labanotation and has
published in Geographies of Dance, Journal of Imagery Research in Sport and Physical
Activity, Dance: Current Selected Research, Research in Dance Education, Journal of
Dance Education. She choreographs for Megill & Company in Los Angeles.

Huo Lei [#75] is an associate professor and MA student supervisor in the

Department of Dancing, School of Arts, South China University of Technology.
His responsibilities include practical and theoritical courses in basic skills training
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for ballet, ballet repertory, representative non-Chinese dance styles, anatomy, art
appreciation of Western dance, stage management, and elementary Labanotation. He
graduated with a BA from the Faculty of Ballet, Beijing Dance Academy and with an
MA from the Department of Dance Studies, Chinese National Academy of Arts. He
is a member of China Arts Administration Education Association (CAAEA), Chinese
Arts-Medicine Association, and Guangdong Provincal Dancers’ Association.

Jing Zhiwei [JI754F] is a dance teacher from Beihang University. She received an
MFA from Peking University and studied dance and music at a Normal school and
Normal university. She has studied Labanotation with Luo Bingyu since 2012 and
under Luo’s supervision, developed a course titled Language of Movement Analysis and
Training that she has been teaching at her university for the past three years.

Kim Soo-Youn is a Korean traditional dancer specializing in the Do-Salpuri dance in
the style of Kim Suk Ja. She holds a BA in Korean dance from Kyung-Hee University
and is a candidate for an MA in Korean traditional dance at the Korea National
University of Arts.

Vesna KaArRIN. A docent at the Academy of Arts in Novi Sad, University of Novi
Sad. She finished basic studies at the Academy of Arts in Novi Sad, Group for
Ethnomusicology, in the class of Professor Nice Fracile, PhD. She has published
several articles and participated in conferences nationally and abroad. She is a member
of ICTM (SG on Ethnochoreology and SG on Music and Dance in Southeastern
Europe) and ICKL and is a collaborator in several projects. Her research focuses on
Kinetography Laban, structural analysis of dance, music/dance relationships.

Henrik KovAcs. Lecturer of the Hungarian Dance Academy. Degrees: Rural
development agriculture engineer (theme: How could a folkdance ensemble develop
a local community, Szent Istvdin University); Folkdance teacher BA (Hungarian
Dance Academy); Public education leader (Budapest University of Technology and
Economics); Folkdance teacher MA (Hungarian Dance Academy); pedagogy PhD
in progress (E6tvés Lérdnd University). Amateur dancer from the age of 6. Teacher
from the age of 14 as assistant for one of the best amateur folkdance ensemble in
Hungary. Later taught in several folkdance groups, courses, and dance camps in the
Carpathian basin. Participated in the Leonardo, Euroesthetica program. Author of
several dance methodology and Kinetography studies.

L1 Mo [48] is a member of the managing committee at Laban Center (China) and
an expert at the Applied Drama/Theatre & Expressive Arts Education and Research
Center of Beijing Normal University. She is a long-time stage acting professional.
Her area of research is art education for primary and middle schoolers and popular
science education related stage acting.
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Anais LoYER studied notation at the Conservatoire national supérieur de musique et
de danse de Paris (CNSMDP) and graduated in May 2017. She received a Master’s
degree from Nice University, her thesis explored how a notation score can allow space
for the dancer’s interpretation and the choreographer’s creativity. She teaches notation
and Motif notation at Nice University.

Mei-Chen Lu [J7 2 7] is a Certified Labanotation teacher and stager; Currently Director
of Library Services at the Dance Notation Bureau, tutor of Labanotation Correspondence
Course, and webmistress of the DNB website and the Theory Bulletin Board. Mei
holds an M.E.A. degree in Dance Performance and Labanotation from The Ohio State
University, a B.A. from Hunter College, City University of New York, and an A.A. from
Tainan University of Technology, Taiwan. She danced with Chen and Dancers in NYC,
and performed works by Lin Hwai-Min, Doris Humphrey, Beverly Blossom, Ronald K.
Brown, Bebe Miller, and H.T. Chen, in New York, Ohio, and Taiwan.

Ma Yu [5 5], PhD, Dance Deparement, Art and Communication College, Beijing
Normal University. Dr. Ma was invited to New York by the Martha Hill Dance
Fund. She is currently on the faculty of the Dance Department, Xi‘an Conservatory
of Music, Shaanxi province, China.

Keith McEwinG. After completing a Bachelor of Music degree at Victoria University
of Wellington (New Zealand), Keith McEwing studied various forms of dance,
including Baroque dance with Wendy Hilton and Jennifer Shennan. Becoming
proficient in the Baroque dance notation system Beauchamp-—Feuillet, he then
studied with Roderyk Lange at the Centre for Dance Studies (Jersey Is.) in 2008 and
at Fundacja Instytut Choreologii (Poznan) in 2009. Keith is a music curator at the
National Library of New Zealand, and teaches Taiji Quan as well as Renaissance,
Baroque, Ballroom and Latin dance. In 2008-09 he completed a Master of Arts
thesis on the Baroque-dance form, the Chaconne.

Ursula PAYNE is a Professor and Chairperson in the Department of Dance at Slippery
Rock University of Pennsylvania teaching contemporary and jazz dance techniques,
Laban Movement Analysis, Dance Kinesiology and Repertory. She received certifi-
cation from the Management Development Program at Harvard University in June
2016. Ursula Payne is an independent choreographer and performer receiving fellow-
ships, grants, residencies and commissions from the Pennsylvania Council of the
Arts, PA State System of Higher Education, Project Motion Dance Company, Dance
Alloy, Mary Williford-Shade, and many universities throughout the US. She was
also on faculty at the American Dance Festival from 2002-2012.

Rachael Ricgs Leyva is a dance director, notator, scholar, and teacher. She earned

her MFA in Dance Directing, and PhD in Dance and Literacy Studies at The Ohio
State University. She holds Advanced Theory and Intermediate Teaching certifications
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through the Dance Notation Bureau. Rachael has notated choreography by Trisha
Brown, Susan Hadley, and Bebe Miller, and staged repertory by Anna Sokolow,
Yvonne Rainer, Helen Tamiris, Susan Hadley, and Bill T. Jones via Labanotation
score. Her research explores novel approaches to documenting and archiving dance.
She currently performs and teaches with Hixon Dance Company.

Raymundo Ruiz GonzALez. He is a Mexican Folk Dance Teacher with an MA in
Dance Research (2015) from the Cenidi Danza (Centro Nacional de Investigacién,
Documentacién e Informacién de la Dana José Limén) and a BA in Folk Dance
(2012) from the National School of Folk Dance. He was a member of the Association
of Folk Choreographers of Mexico (2005 to 2012). With the Sound Library of the
Instituto Nacional de Antropologia e Historia (INAH), he colaborated in the issue
of discs 55 and 57, where he worked with Jests Jduregui, an Anthropologist special-
izing in the Mariachi. His main research interests are the dance notation systems of
traditional dances and the recording of Mexican dances.

Hannah Russ is a rising senior at Kenyon College majoring in Dance and Chinese
Area Studies. She began studying Labanotation with Professor Julie Brodie in the Fall
semester of her Sophomore year and has maintained an interest ever since. Russ received
a Summer Scholar grant from Kenyon to assist Professor Julie Brodie with the notation
and research of Latvian folk dances in the summer of 2017. Russ studied abroad in
Beijing for a semester and is happy to return to China for her first ICKL conference.

Jennifer SHENNAN is a PhD candidate in Anthropology at Victoria University of
Wellington. Her thesis, supervised by Michael Jackson, Professor of Religious Studies
of Harvard University, will profile three dance enterprises active in Wellington —
the Royal New Zealand Ballet; Mudra, an academy of Bharata Natyam; and the
Naenae-Hutt Valley dance group of Tokelau-Nukunonu heritage. Jennifer was for
many decades a pupil of the late Prof. Roderyk Lange.

SHiM Kyung-Eun is a lecturer at the department of Arts of dance of the University
of Sang Myung and Korea National University of Arts. In 2016, she completed her
PhD with “Groupe de recherche Apprentissage et Contexte” (GRAC), an interdisci-
plinary research group, at Ecole des hautes études en sciences sociales (EHESS) in
France. Earlier, she studied Laban notation at the Conservatoire national supérieur
de musique et de danse de Paris (CNSMDP) and graduated (proficiency diploma) in
2008. Her main research interests lie in the fields of dance theory, motion analysis
and dance education.

Noélle StmoNET. Dancer and teacher, Noélle Simonet has taught Kinetography
Laban at the Conservatoire national supérieur de musique et de danse de Paris since
2000 after her own studies there with Jacqueline Challet-Haas in the 1990s. She
has been a Somatic Movement Educator in Body Mind Centering® since 2012.
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She builds projects utilizing notation with her company Labkine, making bridges
between creation, research, and pedagogy. She is a Fellow of ICKL.

Tong Jiajia [f%fEX] is a PhD candidate in Arts theory at Peking University.
Her academic paper on Dance Education in the non-professional population was
awarded the second prize by the Chinese Ministry of Education at the National Art
Education Festival. She was awarded outstanding young scholar at Peking University
and received First Prize at the National College Students’ Dance Performance.

Victoria WaTTs is Chair of the Dance Department at Cornish College of the Arts,
one of many departments that no longer offers courses in notation to undergradu-
ates as part of the core or elective curriculum. She geeks out when theorizing about
notation as an object and a practice, but also conducts applied research in relation to
dance practice with older adults, especially in relation to questions of pedagogy and
professional development for teachers.

Lynne WEBER serves as Executive Director of the Dance Notation Bureau in
New York City, New York, and is Certified Professional Notator and Teacher of
Labanotation; Certified Movement Analyst; BFA in Dance, University of Wisconsin,
Milwaukee; MBA from the Wharton School and MSE in Computer Science at
University of Pennsylvania, notator of 15 works including Joffrey, Massine, Posin,
Wagoner, Sokolow, and full-evening length Sleeping Beauty. Danced professionally
with Milwaukee Ballet Company and other ballet, modern, opera, and operetta
companies. Choreographed for the Public Theater. Managed consulting projects at
(now) KPMG and was a Vice President at Goldman Sachs.

Valarie WiLLiams serves as Associate Dean, College of Arts and Sciences,
Director of Ohio State University’s Urban Arts Space, and Executive Director of
The Arts Initiative overseeing the institution-to-institution partnership between
Royal Shakespeare Company and Ohio State, and the Town and Gown Advisory
Committee for the Arts. She is Professor of Dance, received her BFA from The
Juilliard School, her MFA and PhD from Texas Woman’s University, is a Certified
Professional Notator and Teacher, and ICKL Fellow. She serves on the Board of
Trustees of the Dance Notation Bureau in New York City, New York; International
Council of Kinetography Laban/Labanotation; and OperaColumbus.

X1 Ying [2] 9] is an Assistant Professor, Department of Dance, College of Music,
China Fujian Normal University, a Master’s tutor, and member of the Chinese
Dancers Association. She graduated from the Dance Department of the Fujian
Art Vocational College in 1980. From 1980 to 1985 she was a dancer with the
Fujian Provincial Theater and in 1989 she graduated from the music department of
Fujian Normal University Music College. In 1997 she undertook a study of human
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movement science at the School of Physical Education and Sport Science of Fujian
Normal University. Her research areas are dance science, training, and history.

X140 Mengya [H25] is a graduate student majoring in dance at the Chinese
National Academy of Arts. Her research area is the history of dance exchanges
between China and foreign countries. She has studied with renowned dance critic
and research fellow, Prof. Ou Jianping.

Yoo Si-Hyun, MA, PhD, is a Certified Movement Analyst as well as a certified
Labanotation teacher. She studied Korean dance at Ewha Womans University in
Seoul, Korea, and Motif Description and Labanotation at The Ohio State University
in Columbus, Ohio. She was the recipient of Manuel Barkan Dissertation Fellowship
Award in 2000 with her dissertation investigating the concept of dance notation. She
has notated a number of traditional Korean dances and taught Labanotation and
Motif in Korea. She is a co-founder of the Korea Laban Movement Institute in Seoul,
Korea, and currently serves as a faculty member at the Laban/Bartenieff Institute of
Movement Studies in New York.

Zuao Yang [#[f1] is currently engaged in Cohort 2016 (Cohort 5) Choreomundus
— International Master in Dance Knowledge, Practice, and Heritage. While complet-
ing a BA in Dance at Beijing Normal University, she authored “British Dance Science
Education System and Inspirations,” Minzu University of China Press (2015). While
enrolled in an MSc in Dance Science and Education at the University of Edinburgh
last year, she was actively engaged in learning Scottish dancing. Her passions
include dance education, as well as cultural and anthropological theories related to
movement.
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CorTiN, Raphaél. Fellow, France
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DANCE CONCERT, JULY 26, 7:30 pm
STUDENT ACTIVE CENTER

Programme

Wen De Dance

The worship of Confucius started at the second year of
his pass-away, i.e. 478 B.C., which was 2500 years ago.
It started nearly 1600 year ago that people worshiped
Confucius by music and dance, but till the Qing Dynasty
(1644-1911A.D.) that such music and dance were
standardized.

Mr. Shangren Kong, a descendant of Confucius, isa Chinese
opera writer in the Qing Dynasty. In the Wen Miao Ding
Sacrifice Dance Notation from the Music Record of the
Saint by Shangren, there is a dance notation for Wen Miao
Dance, which is Wen De Dance. As the dance notation
says, it is the official model of the Qing government 300
year ago, for nationwide dancers learning sacrifice dance
to Confucius, with the Confucius Temple included. In this
dance notation, dance gestures, movements, tools, words
and music are a whole, with music scores attached. Sacrifice
dance to Confucius has its origin in the Literal and Martial
Dance from the Six Dynasties, which is the music and
dance from Shun and Yao, the emperors at the beginning
of Chinese history. It is so amazing that the ancient dance
survives the past 4000 years and it is still preserved in
Confucius Temples all around China. A typical one is in
Qufu, Shangdong Province, the hometown of Confucius.
The dance is divided into three parts. Now we interpret it
by Labanotation. The first part is by Feng Bihua, the second
part by Tong Jiajia, and the third part by Sha Rina.

Autumn Term

The destinies of women were not in the hands of the women
themselves, but it depend on the men’s love for the women.
These women could be compared to hand-held fans, as
the hand-held fans would be replaced anytime. Ban JieYu
“Fan Song” choreographed this dance. The theme for this
choreography is the mentality of the concubines. It shows
the contrast of before and after they were abandoned by
their emperor, but they still hoping for some love from the

emperor.

Revival: Jing Zhiwei, Tong Jiajia, Sha Rina
Rehearsal assistant: Zhang Fangze, Wei Zihao
Cast: Wei Zihao, Long Biao, Zhang
Guodong, Tan Yipeng, Liu Zihan, Ren

Bajin, Lin Yao, Lin Yu, Yue Qing, Zhang
Jiarong, Sun Tianai, Wang Xinran, Song

Qi, Wang Yishui, Zhang Yiyao, Xu Xinyu

Choreographer: Wang Xi, Yuan Zuomeng
Cast: Zhu Dongmei
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Frolic With Butterflies

Dancing clothes attract butterflies, I sing a song to warbler
distant crow. The wind gently brushed the leaves, Spring is
everywhere on the Jiangnan of the river. Butterflies flutter in
the air, The wings of colored butterflies like the ripple of water.

Butterflies hide among flowers, In pairs play in the flowers.

Spring River Moonlight

“Spring River Moonlight”, composed by Liu Yaozhang
is originally adapted and renamed from the traditional
Chinese stringed-instrument Pipa song “Sunset Flute
Drum”. The song shows that a girl walked in the riverside
flowers at spring moonlight. She was touched by the scene,
fantasying her future happy life. It is as an ancient Chinese
poetry “The river and the sky are the same color, the night

sky without stars, only a moon shine.”

Point Lips

The work of a gitl in the boudoir waiting for the return of the
heart of the scene. In the process of waiting, she sometimes
happy with the mirror dressing, sometimes lonely sit quiet

melancholy, but the last but only empty joy.

Gebi Dunes

The distant bell woke up in the heart of the grasslands, sip
the beverage so sweet crisp, who holds a sand dry hearts,
to when I can’t find any green horizon, grassland gobi and

desert sand dune, dancers, transfer the call for the protec-

tion of green homes.

Frolic With Butterflies / i 52 X 1

Choreographer: Wang Xi

Rehearsal assistant: Wu Jingwei
Cast: Wang Xinran, Yue Qing, Song
Qi, Sun Tianai, Zhang Yiyao

Choreographer: Li Chenglian
Revival: Wu Jingwei
Cast: Wang Yishui, Zhang

Jiarong, Guo Xiaoyan

Choreographer: Tong Ruirui
Cast: Yang Ge

Choreographer: Xie Fei

Rehearsal assistant: Zhang Xuechen
Cast: Wei Zihao, Long Biao, Zhang
Guodong, Tan Yipeng, Liu Zihan,
Ren Bajin, Lin Yao, Lin Yu

Gebi Dunes / XHEEVD
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Sword Dance

Dao dance is a kind of Chinese traditional folk dance,
originated from Chaoxian nationality, is developed from
sowrd dance. Dao dance appeared in the ancient Chaoxian
during three kingdoms period thousands of years ago. Dao
dance, as well as the sword dance, contains the feature of

strength, bravery and rhythm.

Grandma Bay
This is a traditional dance of Han nationality . The dynamic
characteristics of it show the tenacity, exquisiteness and

gracefulness of Han women.

The Glint And Flash Of Sword

Program is introduced: Drawing ‘Qingfeng’ from its
sheath, ride the wind and cleave the waves with all his

strength. Just to pay loyalty heart.

Ren Dance

Mr. Zaiyu Zhu (1536-ca. 1610 A.D.), a scholar in tempera-
ment in Ming Dynasty, left many books behind, one of
them is The Full Collection of Temperament (1584-1606
A.D.. Many ancient dance notations by him, known
as Zhu Xiaozai Dance Notation, are in the Collection.
Those dance notations accurately record ancient dance
movements, and are in both words and pictures, with
recordings of footsteps, formation map, music instrument
map and musical attached. It is rare to have someone to
create such a comprehensive dance notation 400 years ago.
Mr. Zhu really deserves our praise and tribute.

Six Dynasties’ Small Dance is from The Full Collection of
Temperament, and Ren Dance is part of it. Mr. Zhu put a
special emphasis on Ren Dance, believing it is the essence
of dance, and apprentice dancers should start learning from
it. Ren Dance is a ritual dance for noble people in Zhou
Dynasty, which is 3000 years ago. Six Dynasties’ Dance, a
kind of Ren Dance, was for state sacrifice to Heaven.

Now we have Ren Dance, also known as Hand Dance with
Big Sleeves, a kind of Six Dynasties’Small Dance, explained
in Labanotation, in which A symbolizes the right dancer, B

symbolizes the left one.

Choreographer: Bai Xuejing

Cast: Zhang Fangze, Chen Xinyi, Tao Yi,
Chen Yuanyuan, Li Pinxia, Zhao Ziyi,
Wang Yiyao, Yang Ge, Zhu Dongmei,
Wang Yixuan, Liu Si, Zeng Yu

Choreographer/Cast: Wu Jingwei

Choreographer: Wang Xi, Yuan Zuomeng
Cast: Yang Ge, Zhu Dongmei, Wang Yixuan

Revival: Zeng Qiao, Chen Ning,

Zhang Xiaomei

Rehearsal assistant: Zhang Fangze, Wei Zihao
Cast: Wei Zihao, Long Biao,Zhang
Guodong, Tan Yipeng, Liu Zihan, Ren

Bajin, Lin Yao, Lin Yu, Yue Qing, Zhang
Jiarong, Sun Tianai, Wang Xinran, Song

Qi, Wang Yishui, Zhang Yiyao, Xu Xinyu

* The repertoires of performance on 26 July will be

adjusted according ro the situation.

INTERNATIONAL COUNCIL OF KINETOGRAPHY LABAN



J1%E

JIBE R P AL e DO AR B, e — Rl SIS AT ST (T

ORISR o A TKITEE BRDaS B ES BR
“OEE” YA = I, A RAT BT AR . el Al R 58
JIBEE QU — R, MM, AL, BRSNS BT AN R Y. R 2 X

85574

o

Sy
KR P EALGEDOR PR, SRS U L g/ R E
LSIES i) N

KA

PERTT Y SR, KON, KNBORZ Y} HOR 4% TR /R

Fhir R i RN T 2T
NIE

WIRURHEZE AR (AJG1536—Z16104F) —AE 152 &k HFF. R ikl

i, Horp «%1%%%»( \TC1584—16064) A TAbaz ikl HEZRBIIL: 5ROY 3 Bl 52

R SR 200, Gopk “REIRSRL” o HERE RSO, I BT 58 e sk ER. RZEHS. x| ¥
), ﬁﬂﬁﬁiﬂtﬂ% PATER. SRAsP s ohe REIHEE WAL (TR S WeBE. R, IG5, SRR 7R
40024 AL OIS Atk se gk, sk FSEE 0. Ty FRORL REG F/K SR EFE 1RTKE
CRAAAY PGRA SN . CABE) 2z

—o ARHIERT CABEY e EAL, U CNBEY &SRR

AR, FERH R ES: (NI o (ANFE) J2IEA-3000 2 4E /T

FARIOSEEE, 2 FREE DUE T 20 AL IUhE SR, 2L <N

B T E AR

BRI EE AL % NN 22— —— (AR Ol *de st 2 Rl H S 25 LA SO Va2 0
SUFHE o PR ANBERI A SRS, BAZEMSEH. YT H

The Glint And Flash Of Sword / /K7t &)

GUIDEBOOK OF THE 30TH CONFERENCE, BEIJING, CHINA, 2017 49






OUTING, JULY 27

Mutianyu Great Wall

45 Miles north-east of Beijing City, lies the Mutianyu Section of the Great Wall.
This section of the wall winds its way for over 2000 meters, it is well preserved and
is a good alternative for visitors who would like to avoid crowds along the highly
popular Badaling section. Built along steep ridges and deep valleys this is renowned
for its unique fortifications and beautiful landscape.

08:00 — 10:00 Transfer to Mutianyu Great Wall.

10:00 — 12:30 Climb the wall (including return cable car).

12:30 — 14:00 Lunch at Schoolhouse (including Folk music performance)
14:00 — 15:20 Transfer to 798 Art District.

15:20 — 16:20 Visit 798.

16:20 — 17:00 Transfer back.

(Tour with Times Bova Travel.)




CLOSING DINNER, JULY 29

Xi Hai Yu Sheng

A Brief Introduction of ‘Regal Lagoon Restaurant’.

Situated at the lakefront of the West Lake,the beginning of string of open lakes
called Shi Sha Hai in the Capital Beijing, Regal Lagoon Restaurant is well renowned
for its Chinese culinary delicacies offered in a uniquely ancient Chinese architecture
surroundings both on land and at the charming wavy West Lake.

Sweet sounding Suzhou tunes from the South will certainly enhance your appetite
while enjoying your delicious meal.

Regal Lagoon Restaurant is fully prepared to meet your food and beverage needs,both
pleasure and business.
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ICKL ORGANIZATION

Membership in the Council is open to all practitioners of the system as well as any
individual interested in the work of the Council.

Fellowship members are co-opted by the body of the Fellows on the basis of
advanced practical and theoretical knowledge of the Laban system and implication
within the Council. The primary right of Fellowship is the deciding vote on changes
or additions to the Laban system of notation.

The Research Panel acts as the coordinating body of the Council in all “Technical
Matters”. The work of the Research Panel is coordinated by a Chair elected from
among the members of the Research Panel. Members of the Research Panel (3 to 5
people) are elected from the body of the Fellows by the members of the Council at
Biennial Meetings. Research Panel members serve for a period of 4 years.

The Board of Trustees carry out the administrative business of the Council. The
Board consists of 5 officers (Chair, Vice Chair, Secretary, Treasurer and Assistant
Treasurer), 2 other members (Members-at-large) and the Chair of the Research
Panel. Board members are elected by the members of the Council and serve a term
of 4 years.

The President and the Vice President are Honourary Officers elected by members
and recognized as senior members of the Council.

A Conference Organizer is appointed by the Board after each biennial meeting.
His/her duty is to plan the on site arrangements for the next biennial meeting.

The governing documents of the Council are the Code of Regulations and By-Laws.
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